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A Calligraphy Pop Art

from the East-West Fusion
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Curator of Japanese fine arts at the State Hermitage
Museum. Graduated from the Japanese Language
Course, Department of the Orient at Leningrad General
University (currently St.Petersburg University). Currently
teaches Japanese art and Russia-Japan exchange at
his native university as well as at other universities.

KANAN has sublimated the techniques and aesthetic sense of traditional Japan,
which lead to an ideal way of a whole new art culture. By combining animation and
comic culture with calligraphy, she has created a unique "SHO Art". By establishing
a global style like that and bringing pop style and vivid colors to the conventional
calligraphy, she is able to attract people with this the ironical and sometimes
coquettish style. All her works are filled with characters and the art experience full
of fun mysteries can always bring about views.

Although calligraphy is developing positively from various angles in the
world, the most interesting point of KANAN's point is that she is able to bring
fresh sensitivity into full play while integrating a classic tone and a refined style of
calligraphy into one "shape." While the history of calligraphy has been passed on
for as much as three thousand years, this is filled with strong message and impact
as a "Japanese calligraphy living for the moment." The sense of balance of the
opposing elements such as nobleness and innocence, intelligence and passion is
also mysteriously charming.

One ray of line may contains the concept of dating back to the origin of
that character, but | think that her experience, technology, and philosophy have
all dwelled in an instant brush stroke. Only for this reason, the margin around
the drawing (or the background portion painted in flat) feels like being omitted.
Japanese animation has been popular as one branch of the modern art, but
KANAN's works do not stop at arousing the curiosity of entertainment, they also
can unconsciously invite the viewers into the "art game" world with wide ranged
artistic attainments and humanism knowledge.

It is not easy to surpass the tradition, and only valiant artist can make it true.
Represented from the both the perspectives of Europe and Japan, the world of
KANAN's works come from the East-West fusion, which should hopefully be a
bridge to arouse the sympathy of all human creature through this art.
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A Japanese Brush Writing Artist with Brimful of Ideas

The Birth of KANAN's "SHO Art"
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She was born in Bunkyo-ku, Tokyo in 1993, whose parents
were international calligraphers and seal-engravers. As she
was raised near to both the treasure house of art culture,
Ueno and the dispatched place of pop culture, Akihabara,
she was growing up with rich inspiration.

When she was 2 years old, her began to reveal a sprout
of descriptive power that outclassed other children. That
happened when she was in the waiting room during the
surgery of her grandmother, who collapsed from her
iliness. As it was a major surgery as long as 5 hours, her
parents gave her papers and a pencil as the only means
to kill time. After so long a time, they began to wonder why
their daughter was so quiet. They found she was staring at
the passing by doctors and patients and sketching them.
Their different characteristics were drawn and divided
using brush strokes like anime illustrations, and each
character was captured extremely clearly.

Her talent of calligraphy was found by her teacher,
Tonan when she was 9. Tonan had reached the
comfortable realm and was 90 years old at that time. As
a famous calligrapher whose works were enjoyed by the
Imperial Household, he only had some experienced pupils
around him.

But for Tonan, KANAN's accidentally visiting his course
seemed to be a fateful encounter.

During her trial of writing, it is said to be so intuitional
that Tonan said "Maybe this child is the consignable one"
after she wrote only one character. As the only juvenile to
be allowed to become his disciple, the existence of this girl
had surprised the people around.

Since then, he began to hand down the secrets of
calligraphy thoroughly and even taught by hand-holding.
Just like sponge absorbing water, KANAN mastered the
skills one by one and had the style of handwriting and
seal-engraving (tenkoku) mastered when she was only
11 years old. Their bonds of teacher and student were
further deepens, and her had achieved a progress that
the teacher could mistake her work with his own. She was
valued as "a 1-in-100 talented person.”

In the fourth year of her apprentice, Tonan passed away.
Because of the sense of loss and sadness for her loss of
respected teacher, KANAN could not even hold the writing
brush. She did not know what should be her target from
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KANAN welcomed her coming-of-age ceremony in 2013

now on. There was no one happy with her works heartily
any more. What can | do? What was my own personality,
or what was |1? She kept asking these.

“1" could only write. —The answer she finally got was
really simple. Welling up with the grateful feeling towards
her former teacher, who taught her with a refined style
of calligraphy, her face was wet with tears. While placing
calligraphy in the center of herself firmly, she determined
to open up a new future of art that can only be achieved
by her.

In 2011, she entered Keio University. Her study of
sociology and art history became a major food for creative
developments. Opposite concepts like "Calligraphy of
Western Art Orient", "The Monotone World of Sumi Color
World", and "Tradition Innovation” were expressed without
flaw in those works. And then she used most carefully the
elegant line quality polished by herself and inherited from
her deceased teacher to absorb the modern charms from
anime, what she loved from her childhood, and built up
a new free genre of art with stronger message, the "SHO
Art." In order to further understand the spirit of Japan, she
also attended tea ceremony. Maybe she had practiced
her inside and concentrated on one thing, the appearance
was also nice and eye-catching.

It was the curator from overseas who had noticed her
work. The work of this young talented woman, who has
fused the popular calligraphy and illustrations with pretty
line drawing, captured the hearts of the international
artists and creators. The honorary president of Le Salon
in France, Christian Billet, and the famous painter known
as the grandson of Gauguin, Marcel Thai all gave her high
evaluations.

KANAN's spirit of inquiry is so broad that it also
reached the area of psychology. "l want to present more
works borderless on mind. By placing the power of words
in characters and universality in my drawings, | want to
share my thoughts and wishes and do not isolate from
other people in the world”, she said. "Persona (p.19)" and
"Angel (p.26)" are focusing on the keywords in the recent
years, "synesthesia","human", "universe', and "fluctuating
spirituality". The girl once praised as "blessed brush tip" by
her deceased teacher, is beginning to create a magnificent
art full of the energy of the spirit of language.
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RED Red / 2014 73.0x51.5cm 011
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The design of the shirt comes from
tenkoku (seal-engraving).

This seal was made in 2007
(14-year-old).




88 Dream / 2010 96.5x64.0cm |







018 285 Peaceful and Beautiful / 2014 51.5x73.0cm
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The characters "# % (Peaceful and Beautiful)” stands out from the blonde part.



AN JVYJF Persona / 2014 73.0x51.5cm 019
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The two characters meaning
"#3 (actual self)” indicate
the true face under the mask.




022 X Earth / 2011 68.3x69.50m
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kanan@kanto.me
http://kanan-art.com
http://youtube.com/user/KananArtCalligraphy

http://www.facebook.com/kanan.art.calligraphy



Profile

Teacher

Former Teacher

1993

2002 (9-year-old)

2008 (10-year-old)

2007 (14-year-old)

2008 (15-year-old)

2010 (16-year-old)

2011 (18-year-old)

: Tonan (A calligrapher conceded by the Japan Imperial Household)

: Seisai Kin Taiyo (teacher of the emperor of Manchukuo, Puyi)

Born in Tokyo

Discipled to Tonan
She was chosen to write the dedication books for the Hiei Shrine and

Tokyo Daijingu every year.
The Book of Filial Piety was completed.

Her original work, "Peace (p.10)" was first exhibited at World Peace Art Exhibition.

She was honor enough to be given an audience to the Pope of Vatican, the Benedict XVI.

She attended the "OASIS" art festival and
Sesshu International Art Society Exhibition as an artist without audition.
She exhibited her works in Switzerland, New York, and Shanghai art fairs at that time.

WALTER WICKISER GALLERY,
a three-person exhibition was held by her and her parents.
It received high reviews as a new genre of art from the fusion of western art and

stern calligraphy.

Entered Keio University
She changed her name from "E& (Kanan)" to "fiiE (KANAN)".
Published in Art Annual

031



